
 

My artist name is Crann Piorr’Art.  
I started painting in 1989 after an unsuccessful 
experience with a saxophone and immediately 
enjoyed the feeling being with my brushes in front 
of a canvas. 
After following some art classes in 
Dendermonde in Belgium and then at Atelier 
des Beaux-Arts de la ville de Paris, I started to 
paint not following a specific model but using 
my inspiration. 
My Paintings: 
Panic in the city (1990 – 2013) 
My first paintings beside my early work and 
schoolwork are grouped in the collection “Panic in 
the city”. In these paintings, I played with the 
perspectives and different angles of the same city 
and the same church. I did all of these paintings 
between 1990 and 1992 but mainly on paper during 
my art school in Paris and most of them were 
damaged when glued on canvas, so I re-did the 
paintings between 2004 and 2013. 
At that time, I didn’t have a proper workshop, or my 
main professional activity didn’t give me too much 
time, so I was not so productive. 
Stains and Prints (2013 - ?) 
In 2013, I started to do abstract art and I explore 
the idea of stains, prints and movements like wind, 
liquid, explosions… All these sudden phenomena of 
great energy which arrive suddenly in an 
unexpected form. Don’t ask me what the exact 
meaning of the paintings is, it is up to you to see 
what you want to see. The main link which related 
all my paintings is the choice of bright and hot 
colours in contrast with dark and cold blues. 
Colournoscopy (since 2018) 
"Colournoscopy" is a collection which includes a 
polyptych of 12 canvasses and almost 22 meters 
long. It consists of different paintings which are 
connected together with each one exploring a 
different musical world. 
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Collection COLOURNOSCOPY 

About the collection COLOURNOSCOPY 

Colournoscopy links the visual world of painting to music. It includes a polyptych of 12 
canvases and 21.7 meters long called the Dodecaptych. 
The aim of this collection is to explore different musical worlds through visual and musical 
art. In the dodecaptych, the last painting is connected to the first one, so there is no end 
and no beginning.  
Each painting represents a specific music (accessible for the visitor by QR code):  

Painting Music Music Album Author Year 
The Creation Tubular Bells Tubular Bells Mike Oldfield 1970 
Space Junky Space Monkey Easter Patti Smith 1978 
Sweep Emotion Sweet Emotion Sweet Emotion (single) Aerosmith 1975 
Papa was a flying stone Papa was a rolling stone The Temptations N. Whitfield & B. Strong 1972 
Pipers at the gate of Dusk Astronomy Domine Pipers at the gate of dawn Pink Floyd 1967 
Knotting on heavens door Knockin’ on heavens door Pat Garret & Billy the Kid Bob Dylan 1973 
Proletarian Rhapsody Bohemian Rhapsody A night at the opera The Queen 1975 
Stairway to Eve Hen Stairway to heaven Led Zeppelin IV Led Zeppelin 1971 
Soul Tank of Swing Sultans of Swing First Album Dire Straits 1979 
Break’s it Break on through Break on Through (single) The Doors 1966 
Space Ode E.T. Space oddity Space Oddity (single) David Bowie 1969 
Souk Sacrifice Soul Sacrifice Woodstock 1969 Santana 1969 

Colournoscopy is not only the dodecaptych but also other paintings.  
Painting Music Music Album Author Year 
A message to you G… A message to you Rudy The Specials The Specials 1979 
Aboriginal Sufferhead Original Sufferhead Fela & Egypt 80 Fela Kuti 1981 
Constellation Planet Claire The B52’s The B52’s 1978 
Somewhere Stratosfear Stratosfear Tangerine Dream 1976 
Elsewhere 
Anywhere 
Nowhere 
Everywhere 

 
Etymology: 

• Colournoscopy is a word created by the artist from Colour and Scopy. Scopy from ancient 
Greek means look. So literally it means « look at the colours ». 

• Dodecaptych is a word created by the artist from the greek prefix dodéca which means 12 
et suffix ptych found in triptych.  
Triptych: 1 painting of 3 frames 
Dodécaptych: 1 painting of 12 frames 
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The Creation 
Oil on canvas 195 x 130 cm 

@2018 

 
Gustave Courbet already explained the birth of the world but what about the birth of the 
universe? Let’s listen to Tubular Bells to celebrate this new thing? 

 

Tubular Bells – Mike Oldfield (1973) 
This is an instrumental song that is more than 25 minutes long. The most famous part is the intro, 
which was used as the theme to the 1973 horror movie The Exorcist. 
Without words, this song conveys a rich texture of emotions that reflect Oldfield's state of mind when 
he wrote it. Oldfield was 17 when he started working on it, 19 when it was released. He was broke, 
living in a shoddy apartment in the North of London, and working as a bass player in the Arthur Lewis 
Band. 
"I was so focused, and I put all my concentration and all my energy - emotional, spiritual, physical even 
- into it," he told Top 2000 a gogo. "There's a lot of joy in it and there's a lot of suffering in it. There's 
good and bad, there's all areas of life: there's comedy, there's ugliness, there's beauty, there's 
everything in it, all made by my young self. I didn't know anything about the world, just for one reason 
or another - mental instability, some hallucinogenic drugs maybe, the circumstances of my childhood. 
The feeling of being different, being a kind of outsider, it all comes out in that music and maybe it 
appeals to people going through that stage. As they get into their teens, they think, What is life, what 
am I supposed to do. It develops and encapsulates all of that. 
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Space Junky 
Oil on canvas 97 x 130 cm @2020 

 
 

You might cross a banana in space or an U.F.O. Patti Smith knows already the answer…

 

Blood on the T.V., ten o'clock news. 
Souls are invaded, heart in a groove. 
Beatin' and beatin' so outta time. 
What's the mad matter with the church chimes? 
Here comes a stranger up on Ninth Avenue. 
Leanin' green tower, indiscreet view. 
Over the cloud, over the bridge, 
Sensitive muscle, sensitive ridge of my 
Space monkey. Sign of the time-time 
Space monkey, so outta line-line. 
Space monkey, sort of divine. 
And he's mine, mine, all mine. 
Pierre Clementi, snot full o' cocaine. 
The sexual streets, why it's all so insane. 

Humans are running, lavender room. 
Hoverin' liquid, move over moon for my 
Space monkey. Sign of the time-time 
Space monkey, sort of divine-vine 
Space monkey, so out of line and he's mine, mine, oh he's mine 
A stranger comes up to him; hands him an old, rusty Polaroid. 
It starts crumbling in his hands. 
He says, "Oh man, I don't get the picture. This is no picture. 
This is just this just-a this just-a 
This is my jack-knife. This is my jack-knife. 
This is my jack-knife. This is my jack." [shriek] 
Rude excavation, landin' site. 
Boy hesitatin', jack-knife. 
He rips his leg open, so out of time. 

Blood and light runnin'. It's all like a dream. 
Light of my life, he's dressed in flame. 
It's all so predestined. It's all such a game for my 
Space monkey. Sign of the time-time. 
Space monkey, sort of divine-vine. 
Space monkey, so out of line and it's all just space, just space. 
There he is, up in a tree. 
Oh, I hear him callin' down to me. 
That banana-shaped object ain't no banana. 
It's a bright, yellow U.F.O. 
And he's coming to get me. Here I go. 
Up, up, up, up, up, up, up ,up, up 
Oh, goodbye mama. I'll never do dishes again. 
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Here I go from my body. 
Ha. Ha. Ha. Ha. Ha. Ha. Help! 
 

Sweep Emotion 
Oil on canvas 195 x 130 cm 

@2020 

 
What is this white cloud barring the horizon? Aerosmith will sweep that away with emotion. 

 

Aerosmith - Sweet Emotion (1975) 
Steven Tyler wrote this about how frustrated he was with the band. They were doing a lot of drugs at 
the time and tensions often ran high, especially between Tyler and guitarist Joe Perry. 
Tyler attributes the first lines, "Talk about things that nobody cares, wearing out things things that 
nobody wears," to Joe Perry's girlfriend Elissa because of the incredible amount of tension between 
them. The music was based on the bass line Tom Hamilton came up with. Tyler wrote the lyrics (Perry 
was known as "Mr. Sweet Emotion"), and they put the song together in a jam session. 
Hamilton says it was the band's producer, Jack Douglas, who coaxed the bassline out of him. Near the 
end of recording for the Toys In The Attic album, Douglas asked if anyone in the band had some spare 
riffs lying around, and Hamilton produced this one. 
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Papa was a flying stone  
Oil on canvas 97 x 130 cm 

@2020 
 

The Temptation sang it, you never know where you come from or where you might end, 
in your home, street or even in space. 

 

The Temptations - Papa was a rolling stone (1972) 
A rolling stone may gather no moss, but it doesn't handle responsibility well. In this song, the father is 
an itinerant, disreputable philanderer. When he dies, the mother opens up about him, telling the kids 
all about his laziness and womanizing. 
This was written by the Motown songwriters Barrett Strong and Norman Whitfield, and produced by 
Whitfield. It was first recorded by The Undisputed Truth, but Whitfield also had The Temptations record 
it, with much greater success. 
The story goes that lead singer Dennis Edwards hated the song and was incensed when he heard this 
line, since his father died on that date (It was the 3rd of September…) and he thought Norman Whitfield 
put that in to goad him. This tale made for good drama, but was considerably overblown. Edwards' 
father actually died on October third, and he was anything but a rolling stone. The elder Edwards was 
a minister who gave his son a good upbringing. Whitfield chose the date simply because it fit well in 
the song; he had no idea when Edwards' father had died. 
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Pipers at the Gates of Dusk  
Oil on canvas 195 x 130 cm 

@2019 

 
Travelling through the nerves inside the muscles, you can slide on the Pink Floyd first 
album music (Pipers at the gate of dawn). 

 

Pink Floyd - Pipers at the Gate of Dawn (1967): 
Pipers at the Gate is Pink Floyd’s first studio album. It has been recorded in 1967. The album title is 
inspired from Kenneth Graham’s book The wind of the willows. There is a large influence of Syd 
Barrett in this album. Syd Barret was a Pink Floyd member before being ejected from the group 
during the second album (A Saucerful of Secrets) recording sessions because of his erratic behaviour 
mainly due to his excessive drugs consumption. Astronomy Domine is the first song of the album 
and is about astronomy. In this version, the song is sang by Syd Barrett and Rick Wright, David 
Guilmour will interpret it afterwards. Peter Jenner, Pink Floyd’s manager at that time is listing all the 
planets through a megaphone in the song introduction. 
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Knotting on heaven’s door  
Oil on canvas 195 x 130 cm 

@2019 

 
Having knots in your intestines will not help you to go through the door of felicity. Bob 
Dylan tried to warn you about this in his famous song (Knocking on heavens door). 

 

Bob Dylan - Knockin’ on heaven’s door (1973): 
Knockin’ on heaven’s door has been written by Bob Dylan in 1973 for the original music of Sam 
Peckinpah’s film Pat Garett and Billy the Kid. Bob Dylan has a role in this film. The song is about a scene 
of the film when the sheriff is dying: 
 
Mama take this badge from me, I can’t use anymore. It’s getting dark too dark to see 
Feels like I’m knockin’ on heavens door. Knock-knock-knockin’ on heavens door (x5) 
Mama put my guns in the ground, I can’t shoot them anymore. That cold black cloud is comin’ down 
Feels like I’m knockin’ on heavens door. Knock-knock-knockin’ on heavens door (x9) 
 
This song has been played many times by other musicians such as Gun n’ Roses, Grateful Dead, Nick 
Cave, Aerosmith, Bon Jovi, Bruce Springsteen, Eric Clapton, Mark Knopfler, Phil Collins, U2, Lana Del 
Ray, Wyclef Jean… 
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Proletarian Rhapsody  
Oil on canvas 195 x 130 cm 

@2019 

 
You can raise you fist in your fight against the capitalism, but this will not stop the cash to 
flow through the world and unless you think like a bohemian singing a rhapsody, this will 
spoil your mind. 

 

The Queen - Bohemian Rhapsody (1975) 
Queen first properly rehearsed ‘Bohemian Rhapsody’ at Ridge Farm Studio, in Surrey, in mid-1975, and 
then spent three weeks honing the song at Penrhos Court in Herefordshire. By the summer they were 
ready to record it; taping began on 24 August 1975 at the famous Rockfield Studios in Monmouth, 
Wales. It was a moment that May described as “just the biggest thrill”. 
The innovative song began with the famous a cappella intro (“Is this the real life?/Is this just fantasy?”) 
before embracing everything from glam-metal rock to opera. A week was devoted to the operatic 
interlude, for which Mercury had methodically written out all the harmony parts. For the grand chorale, 
the group layered 160 tracks of vocal overdubs (using 24-track analogue recording), with Mercury 
singing the middle register, May the low register and drummer Roger Taylor the high register (John 
Deacon was on bass guitar but did not sing). Mercury performed with real verve, overdubbing his voice 
until it sounded like a choir, with the words “mamma mia”, “Galileo” and “Figaro” bouncing up and 
down the octaves. 
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Stairway to Eve Hen 
Oil on canvas 195 x 130 cm 

@2019 

 
Once you succeed to go through the social uprising, you need to have some stomach to 
climb these stairs. Led zeppelin had some to sing this song. 

 

Led Zeppelin - Stairway to heaven (1970-1971): 
"Stairway to Heaven" is often rated among the greatest rock songs of all time. 
The recording of "Stairway to Heaven" commenced in December 1970 at Island Records' new Basing 
Street Studios in London. The song was completed by the addition of lyrics by Plant during the sessions 
for Led Zeppelin IV at Headley Grange, Hampshire, in 1971. Jimmy Page then returned to Island Studios 
to record his guitar solo. 
The song originated in 1970 when Jimmy Page and Robert Plant were spending time at Bron-Yr-Aur, a 
remote cottage in Wales, following Led Zeppelin's fifth American concert tour. According to Page, he 
wrote the music "over a long period, the first part coming at Bron-Yr-Aur one night". Jimmy Page always 
kept a cassette recorder around, and the idea for "Stairway" came together from bits of taped music. 
The first attempts at lyrics, written by Robert Plant next to an evening log fire at Headley Grange, were 
partly spontaneously improvised and Page claimed, "a huge percentage of the lyrics were written there 
and then". Jimmy Page was strumming the chords, and Robert Plant had a pencil and paper. 
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Soul tank of swing 
Oil on canvas 195 x 130 cm 

@2019 

 
Your soul needs to swing? Welcome to Dire Straits world. 

 

Dire Strait - Sultan of Swing (1979) 
Mark Knopfler had written it in 1977, after ducking into a deserted pub one rainy night and witnessing 
a lousy jazz band. Undeterred by the lack of both talent and punters, their lead singer finished the set 
with a mildly enthusiastic, “Goodnight and thank you. We are the Sultans Of Swing.”  
Mark Knopfler at least left the pub with the seed of an idea. Returning home to the Deptford council 
flat he shared with his younger brother David and Illsley, he set about writing a song for the new band 
they’d just formed.  
“We were living on next to nothing and weren’t even able to pay the gas bill,” Illsley says, adding that 
they weren’t called Dire Straits for nothing. “The first time I heard Mark playing a version of Sultans Of 
Swing was in that flat, but the song was completely different.”  
Even Mark Knopfler thought it lacked spark. But the song took on a smouldering blues groove after he 
scrabbled enough money together to buy a 1961 Stratocaster.  
Illsley recalls: “One day he said to me: ‘Remember that song I was fiddling about with the other day? 
I’ve completely redone the chord structure.’ He played it, and it sounded pretty good. The whole thing 
is incredibly simple, it’s the playing that makes it intriguing. It’s that rolling rhythm on the guitar and a 
very simple bass and drums approach. Then, of course, it’s a story. And let’s face it, all good songs 
have a story.” 
Still desperately seeking a record deal, in July ’77 Dire Straits booked time at a tiny eight-track studio. 
They then took the resulting five- song demo, which included Sultans Of Swing, to Radio London DJ 
Charlie Gillett. “Charlie went absolutely crazy about it,” Illsley remembers. “On air he said: ‘I’m going 
to play this until somebody picks this band up,’ which I thought was quite a bold thing to do. And 
thankfully they did. In those days one person at a radio station could really make a difference.” 
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Breaks it 

Oil on canvas 195 x 130 cm 
@2019 

 
Too much stress and your arteries would break. But with Jim Morrison, you can break on 
through.  

 

The Doors - Break on Through (1966) 
This was the first song on The Doors first album, and also their first single. It got some airplay on Los 
Angeles radio stations after their friends and fans kept requesting it. 
The original line in the chorus was "she gets high," but their producer Paul Rothchild thought that would 
limit the song's airplay potential, and convinced the group to leave it out. Instead, "high" was edited 
out, making it sound like, "she get uuggh," but the "high" line can be heard in live versions. You can 
also hear the song as intended in the 1999 reissue of the album, which was overseen by their original 
engineer Bruce Botnick. He also replaced Jim Morrison's "f--k"s on "The End." These edits went over 
about as well as the digital revisions to Star Wars. 
Robby Krieger's guitar melody was inspired by the Paul Butterfield Blues Band of "Shake Your Money 
Maker," which was released on the group's debut album in 1965. Krieger was a huge fan of Butterfield, 
and found himself emulating the riff when they were working on "Break On Through." 
The Doors didn't have a bass player, so their keyboard player Ray Manzarek created most of the low-
end sounds. On this track, he borrowed the bass notes from the Ray Charles song "What'd I Say." 
In 1967, Jim Morrison did an interview with Hit Parader magazine where he said that he wrote this 
song while crossing canals in Venice. "I was walking over a bridge," he said. "I guess it's one girl, a girl 
I knew at the time." 
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Space Ode E.T. 

Oil on canvas 195 x 130 cm 
@2019 

 
Ready to travel to space? Huston do we have a problem? Listen to David Bowie and flight 
away…  

 

David Bowie - Space Oddity (1969) 
Bowie wrote this after seeing the 1968 Stanley Kubrick movie 2001: A Space Odyssey. "Space Oddity" 
is a play on the phrase "Space Odyssey," although the title does not appear in the lyrics. The song tells 
the story of Major Tom, a fictional astronaut who cuts off communication with Earth and floats into 
space. 
In a 2003 interview with Performing Songwriter magazine, Bowie explained: "In England, it was always 
presumed that it was written about the space landing, because it kind of came to prominence around 
the same time. But it actually wasn't. It was written because of going to see the film 2001, which I 
found amazing. I was out of my gourd anyway, I was very stoned when I went to see it, several times, 
and it was really a revelation to me. It got the song flowing. It was picked up by the British television, 
and used as the background music for the landing itself. I'm sure they really weren't listening to the 
lyric at all (laughs). It wasn't a pleasant thing to juxtapose against a moon landing. Of course, I was 
overjoyed that they did. Obviously, some BBC official said, 'Oh, right then, that space song, Major Tom, 
blah blah blah, that'll be great.' 'Um, but he gets stranded in space, sir.' Nobody had the heart to tell 
the producer that." 
This was originally released in 1969 on Bowie's self-titled album and timed to coincide with the moon 
landing. Released as a single, the song made #5 in the UK, becoming his first chart hit in that territory. 
When the BBC used this during coverage of the moon landing, there was a great fear that if the missions 
in space didn't go well, this song would suddenly become inappropriate 
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Souk Sacrifice 

Oil on canvas 195 x 130 cm 
@2019 

 
The space is not a quiet place and sometimes through this souk you have to make some 
sacrifice. Santana knew it well when he was singing in Woodstock in 1969. 

 

Santana - Soul Sacrifice (1969) 
This instrumental piece is the closing track on Santana's debut album. It's powered by the two-conga 
attack of Michael Carabello and Jose Areas, with Carlos Santana cutting in at various intervals with 
blistering guitar licks. This African-Latin-rock hybrid was new and different and exciting, and it became 
a signature sound for the group. "Soul Sacrifice" wasn't hit material (instrumental tracks running 6:37 
rarely are), but it quickly became a fan favorite and endured as a staple of their live shows. 
The first place most listeners heard this was at Woodstock, where it was one of the more memorable 
performances of the iconic festival. Santana was a popular live draw in the San Francisco area, but they 
had yet to release their first album; they got an invite to Woodstock only at the behest of their manager, 
a heavy hitter named Bill Graham. 
The band took the stage as the third act on Day 2, going on around 2 p.m. Carlos Santana thought 
they were going on much later, so he took some mescaline supplied by his friend Jerry Garcia, and was 
peaking when the performance started. The entire band seemed to be on another level of musical 
consciousness through the set; by the time they played "Soul Sacrifice" (their seventh number), they 
were locked in with each other and with the crowd. It captured the spirit of the festival, with everyone 
sharing a positive energy and putting any differences aside. 
Santana's self-titled debut album was released two weeks later in the halo of their Woodstock 
performance. It sold 2 million copies in America and put the band on a path to stardom. 
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A message to you G… 
Oil on canvas 81 x 60 cm 

@2019 

 
This painting is dedicated to miss Gaïa, my granddaughter. This is a message to you G… 
Thanks to the Specials for the music 

 

The Specials - A Message to you Rudy (1979) 
This was originally recorded by Dandy Livingstone in 1967. His original recording was a portrait of 
social unrest amongst the youth in Kingston, Jamaica. 
The Specials update was a comment on British disaffection in the late 1970s that led to the 1978-
79 Winter of Discontent when a succession of strikes seriously disrupted everyday life and later the 
riots in the Summer of 1981. 
The trombonist on this, Rico Rodriguez, also played on Dandy Livingstone's original recording. 
"Rudy" (or Rudi, Rude boy) is a Jamaican term for criminal juveniles. Learn more about how 
Jamaican music came to England in our interview with Dave Wakeling of The English Beat. 
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Aboriginal Sufferhead 
Huile sur toile 116 x 81 cm 

@2019 

 
This painting has been created while I was in Australia. Fela Kuti created the music Original 
Sufferhead to protest against corruption and behaviour of the government regarding its 
people. Colonial government in Australia mistreat the Aboriginal people in the past as all 
our colonial governments did elsewhere. This i painting is dedicated to Aboriginal people. 

 

Fela Kuti - Original Sufferhead (1981): 
Original Sufferhead begins with a minimal and otherworldly improv with a Fela’s new band, Egypt 
80, before building up into a bold, intricately structured Afrobeat anthem decrying the situation of 
the masses in Nigeria. “Let’s sing a nice song together,” Fela suggests, as the chorus parallels the 
agile melody of his of sax. He then, with the help of the chorus, launches into a list of the problems 
that plague the people: no water supply, the exorbitant price of living, no health care, double digit 
inflation. The “big big people” have turned the people into Coffin For Head of State: After the sacking 
and burning of Fela’s Kalakuta Republic in 1977, Fela wrote several musical responses directly 
attacking the culpable Nigeria government, inculding this mournful tribute to his mother, Coffin for 
Head of State. After his mother’s passing due to complications from injuries sustained after being 
thrown out a window during the raid on Kalakuta, Fela, his wives, and his followers carried his 
mother’s coffin to the front gate of the army barracks: a bold act of defiance. “Coffin For Head of 
State” is Fela’s somber excoriation of those that, “through Jesus Christ our Lord”, corrupt, steal and 
rob the African people. The song’s wlo, steady beat and repetitive structure mimics the march up to 
the barracks, while the lyrics directly address Fela’s overwhelming sadness over the loss of his 
mother and the state of his beloved Nigeria. a nation of permanent sufferers. Don’t be passive, he 
urges: stand up for your rights. 
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Constellation  
Oil on canvas 162 x 130 cm @2018 

 
Planets are moving in orders, all that becomes clear. This is why B52’s played Planet Claire. 

 

The B52’s – Planet Claire (1978) 
The B-52s often look and sound like they're from another planet - their female vocalists Cindy Wilson 
and Kate Pierson would fit right in as cast members of an Ed Wood sci-fi movie. They're not from outer 
space, but they are from Athens, Georgia, where many rather eccentric artists and musicians emerged, 
including R.E.M. On "Planet Claire" they embrace their otherworldly side, opening with various bleeps 
and electronic sounds as if they're trying to make contact. Kate Pierson does processed wails, but there 
are no words until 2:30, when Fred Schneider starts singing about a woman from Planet Claire. We don't 
learn much about her, but we know she drives a Plymouth Satellite, which also existed on Earth. Hers, 
though, travels at the speed of light.  
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The following five frames are not included in the dodecaptych but by the subject, they 
have been included in the collection. All five frames are related to the same music. 
Stratosfear from Tangerine Dream 

Somewhere 
Oil on canvas 80 x 80 cm 

@2020 

 

Anywhere 
Oil on canvas 80 x 80 cm 

@2020 

 
Elsewhere 

Oil on canvas 80 x 80 cm 
@2020 

 

Everywhere 
Oil on canvas 80 x 80 cm 

@2020 
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Nowhere  
Oil on canvas 80 x 80 cm @2020 

 

 

Tangerine Dream - Stratosfear 
In August 1976, Tangerine Dream went to the Audio studio in Berlin to record what would become the 
album Stratosfear. Stratosfear is much more ordinary in its sound and expression than the earlier   
albums. The tracks are shorter than before and they are much more melodic. The music has a higher 
degree of tonality and a lot of acoustic instruments like the grand piano, the chembalo and the mouth 
organ (!). Edgar Froese made frequent use of his abilities on both the acoustic and the electric guitar.  
As so many times before, in these very early days of electronics, they had a lot of problems with their 
equipment while recording: Peter Baumann had a new sequencer, which it had taken a German 
company a year to build, but it was not completely ready and in the studio it did not work properly. 
When it was finally made to work, the multi-track recorders broke down and at one point, smoke was 
pouring out of the studio's Dolby units and they could not record without them. 
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Collection STAINS AND PRINTS 

About the collection STAINS AND PRINTS 

The initial idea of Stains and Prints was to leave some prints (animal, human or machines) 
on some stains. This was my approach to jump in the abstract world. This idea is clearly 
shown in the first two paintings « Stains & Prints » and « Stains and foot prints ». In « Just 
Stains » the prints disappeared and in the next one the stains also disappeared to leave 
space to some spirals and movements like in « Hurricane », « Storm », « Tsunami », 
« Tornado » and « Stormy Wave ».  
I had the idea of creating « Floods » during the « Kilkenny Arts Week » in Ireland looking 
to a 3D carpet. 
« Explosion » idea came in one shot during the night, suddenly I had all the 3 paintings in 
my head. I don’t know how it came but everything was there, colours, shape, disposition. 
It was one of the easiest painting to create.  
« The Snake » is linked to my other work on oil rigs. The head of the snake is a leaking 
flange. 
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Stains n’Prints - Study  
Pastels on paper 40 x 60 cm @2013 

 
At a beginning, this was just a study for Stains and Prints. 
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Stains and Prints  
Oil on canvas 80 x 100 cm @2013 

Owner : Bodil Sey 

Painting stains are may be a reference to a young man who tried to close a painting can 
and pressing to hard on the cover, the cover went through the can and the paint spread 
all around on the young man. My family loves to tell this story about someone I know 

who became an artist long time after that… 
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Stains and foot prints 
Oil on canvas 130 x 195 cm @2016 

 
This painting is about the migrants crossing different world to go to a better one. 
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Just Stains  
Oil on canvas 100 x 150 cm @2016 

 
At the beginning, I wanting to put some tyres prints on this painting but when at this stage 
of painting, I thought it would be not adequate. So, I just signed the painting as finished. 
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Hurricane  
Oil on canvas 100 x 150 cm @2016 

 
Hurricane in memory of Bob Dylan music I was listening when I was doing this painting 
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Storm  
Oil on canvas 100 x 120 cm @2016 
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Tsunami 
Oil on canvas 100 x 120 cm @2017 

  



 

www.crannpiorrart.com 
  

SIRET : 842 544 322 00014 MdA: PC97608  

Stormy Wave  
Oil on canvas 100 x 120 cm @2017 

 
Initially this painting was called Beans on Toast, but I thought Stormy Wave was more 
adequate. 
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Tornado  
Oil on canvas 100 x 120 cm @2018 

 
I was close to complain to meteo France when Florence images arrived as I though my 

painting was copyright. 
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Twirled Hurricane  
Oil on canvas 40 x 60 cm @2018 

Owner : Resto Piqué à Bègles 
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The Snake  
Oil on canvas 130 x 145 cm @2018 

 
Long time before Adam and Eve, the snake decided to water the soil to have an apple tree 
to grow in this arid earth. God, who found the tree not appropriate, tried to stop him by 
replacing his head with a flange. Unfortunately, he didn’t tighten the bolts enough and the 
water was leaking. The apple tree grows, and the rest of the story is quite well known, I 
think… 
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Explosion  
Oil on 3 canevasses (3 times 81 x 65 cm) 

@2018 

 
A paint tube a little bit too dry. It explodes when pressing on it? A dental tube ? Or just 
somebody out of Docteur Seuss ? It’s up to you. 
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Floods  
Oil on 2 canvasses (120 x 150 cm & 120 x 120 cm) 

@2018 
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Life from Death  
Oil on canvas 150 x 150 cm @2019 

 
A falling foetus, some spermatozoids spreading around? 

A bean ready to be cooks with beans germs? 
This is just life from death… 
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Water Gate  
Oil on canvas 130 x 195 cm @2019 

 
Deep throat is not there. No microphones either. 
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Lava Jato  
Oil on canvas 130 x 195 cm @2020 

 
No bribe in this one… 
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Others 
Sail Away - @2019 – Oil on canvas 97  x 195 cm 

Owner : Amis du Moulin du Grand Puy 
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Collection PANIC IN THE CITY (1990 – 1992 puis 2003 – 2013) 

About the collection PANIC IN THE CITY 

I started this collection by putting “Paris par la fenêtre” of Marc Chagall and « Widmung 
an Oskar Panizza » from Georges Grosz in the same painting with of course my own 
interpretation. This became Quiet town before the storm. 
Following this, between 1991 et 1992 I realized several paintings with always the same 
church in the painting from different angles. I also played with the perspective to have 
them distorted like in a fisheye.   
Unfortunately, my paintings Cat between wheels, No one behind the wheel, The Pub after 
dawn et At the Party created on paper at Atelier des Beaux-Arts de la ville de Paris between 
1991 et 1992, were not in good state and I had to redo them on canvas. So I created Cat 
n’ Wheels, No nut behind the wheel, Panic in the pub et Still at the Party.  
After The Party created in 1992 is the last of the series. I already wanted to do some 
abstract painting, so this painting is a link between the series Panic in the City and Stains 
and Prints. 
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After the party - @1992 – Oil on wood panel 108 x 115 cm 
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Cat’n wheels - @2006 – Oil on canvas 100 x 80 cm 

 
Below : The first painting of 1992 (Cat between wheels):  
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No nut behind the wheel - @2004 – Oil on canvas 72 x 60 cm 

 
Below : The first painting of 1992 (No one behind the wheel): 
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Still at the party - @2007 – Oil on canvas 100 x 80 cm 

 
Bellow: The first painting of 1992 (At the Party):      
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Panic in the pub - @2013 – Oil pastel on paper 60 x 40 cm 

 
Bellow: The first painting of 1992 (The Pub after dawn):  
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Quiet town before the storm - @1990 – Oil on wood panel 160 x 125 cm 

 
This is the first painting of this collection created in 1990. 
Bellow: the Marc Chagall and Georges Grosz paintings. 
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My old paintings 

About my old paintings 

In 1989, I was living in Ghent, Belgium. I started to paint after unsuccessfully trying to 
play the saxophone. After 2 years of hard work where I mainly learned the art of … drinking 
Tequila et le Mescal with my Mexican teacher, I understood I wouldn’t be the next Charlie 
Parker. In despair by this revelation, I tried to do some painting, going to an art school 
nearby in Dendermonde. There, I found this very relaxing and, straight away, I loved to 
do painting. In this school, I learned the techniques, but I knew I was not made to follow 
directed class and I needed to find a free expression course. Reproduction of existing 
paintings, photos or landscapes, or even doing portraits was not my thing.  
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Rolling Heads - @1990 – Oil on wooden board 120 x 80 cm 

 
Where I was working at this time in a car factory, I had two colleagues who were very 
annoying. So, I decided to cut their heads and to make them roll, and I put a lot of rolling 
heads behind for all the people who are annoying in life. Better to make the head roll in a 
painting than in real world. 
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Gauguin Revisited - @1990 – Oil on canvas 
Owner : Thierry Bornat

 

 

This painting is a Gauguin painting 
revisited with some Papoua people. 
Bellow: the original painting. 
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